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1 learn the true nature of the society we

book from whiéh you wil
ch we shall destroy it. When you

live in, and the strategy by whi
have read the book, you will be full members of the Brotherhood.
1 aims that we are fighting for, and the

But between the genera,
immediate tasks of the moment, you will never know anything. 1
tell you that the Brotherhood exists, but I cannot tell you whether
or ten million, From your per-
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it numbers a hundred members,
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reEAL Fapid

i%; '"here we come, walking down RAPID FYE MCVEMENT
the street cY; P
g gy get the funniest looks from = R;Eghyiraéeat Park bd
everyone we mee€tesecee ensington Park kd.

&

« n London Y. 11
9, /EKC/ By-pass To clzy
%3‘9// &) 41 Hello & welcome to issue one of this, the latest
)(j C etf media mess, 'Rapid Xye etc. etc.' This cr-ppy
/q . 0%3 edicorial bit has been smudged together just
O‘, P/ 9% C‘,- to let you know why this thing is in your hand.
¢ e 0 & ’le: Well (ahem) doing it keeps us off the streets
}Ek‘ ﬁ} }QET nowv it's a bit cold, and I thought there was
g room for another fanzine (there alw~ys is).
It's a bit expensive I know, but it's better
than pumping your money into Invaders machines
ain't it. UHope the price is down for the next
ish, if enough people buy this then it will,
'cos there'll be more printed (so collar the
ne~rest mug and get him to buy one or a dozen’
This is pretty good value anyway, just look at
some of the shit around ~t the moment ~nd you'll
see what I mean.,
If we get some good remcticns then this should be
out on 2 regular basis from now on. ‘hich is here
you come in, the whole point of famgines is to
provide bands/fans an alternative to the big boys.
So if you'd like to see someone or something get
some attention, then let us know. In' this, we try
to go into things a bit deever than most f-nzines do.
(y'know, 1% pages on a bands ver lot’ I krope it's
worth it.
This is =11 to do with independance, de mystification,
& doing something. AJ1 this assembled mass of bored
humanity on these pages are doing something, which
proves that you can do something too if you bother
~bout it. If you ~lre-dv -re, then tell us. If you
feel like, tell us. o matter where you live - Tt
c-n be done! (Brave words, bad teeth etc.)
Perhaps this'll inspire you, vperhaps not. Tt may be
fun =nyway. If ycu feel above a"1 this, then you
may as well butt out here.

Qur "staff" : &’\ \
fur tstats MMD
ED: Simon D

. Alan Anger
: Mick Dwyer
Lol Lovemtt
pix:Kurt Peirson
Walt
S.D.

Andy Nother

cover pic is from screen print ;
kindly given to us by iichenl X R
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confrount your daydream * exaggerate your jaw * rip this up *°

he was overjoyéa. ‘Sal, vx;her:: did you find these absolutely
.,w.-.-.u.,.a-;.vw.i;}“;f.t wc?:xflerful [?eOple? I've never seen anyone like them. . /é.\

o .
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s Sceritti Politti are an art band- G: "we're all socialists, but I think
gulp and moan 'till your face turns he's voted Communist in the past.”
- blue on you. The fact is they've pr- Niel: "Yeah, I have voted communiste. I
oduced one of the best singles of the voted twice last time, once here and
2 year with "Skank bloc bolongna ', tu- once in Leeds, trying to keep Th&tcher
.;.'€§' rned in two Peel sessions that've out." £
yﬁégf eclipsed just about anything done by The apparent uncgrtainty of each others
P .. any stammering hopeful the b.b.c. has political affiliations serve (reassuri-
: served up in months , and performed ngly) to dispel ary suspicions I had
L some of the best glgs seen since about the band being juS"f, another bunch
‘¥ ' David Bovie nissed off. of art school martyrs coming to save
- ¢« +« They are: Green - vocals, guitar the city by use of the miked-up pulpit. !
¢ N 1 - bass, vocals O You're not trying to get any great pol- 1
_j - Tom - drums, vocals itical message across with your songs?
31' They live together in a housing co- N: '"No, not really. You can say what
7! . operative in Camden, their house is you feel about certain things but you
Y a barely organised shambles, not unl- can't 'put a message across' just like
ike their stage showings. They don't that. If you try to do that you just
know where anything is, but they have  €nd up slonganising, it's a bit point-
fun finding ite. less. Like I'om Robinson.'" ( and who
r I asked Green, the gangling listers to kim? )
K - centrepiece of the band, how the bau's why are you in a band?
é.' . name came sboute. G: "It just seemed a natural thing to do.
Pl "well, I was very interested in this i we prefer working within the context
o book called " Scritti Politche ' & rock group works in rather than that
B written by this bloke called Cransci which an ordinary artist works ih. we
o (2) while he was in orison. He like the people we deal with in this
e was an Italian communist." side of things, whereas we don't like
N Tom:"He wrote it as a series of notes the type of people we'd have to deal
. which were smuggled out of prison and ' with in the 'ertworlc'. And music is a
Eﬁ.;.; later printed." good way of expressing yourself.'
5? ;! 4?-" He was imprisoned by the fascists? Isn't it limited?
G G: "Yes, he was a political prisoner. G: "well, everything's limited really.
L We were influenced by his writing, when 1 think you can do quite & lot with
we started as a group, but not anymore.  words and music.'
Still, it dos'n't matter, the name's T: "A band has far less limitations
alright." than most artists. Y'know, there ar'n't
Are you communists? : that many rules, and if there are we
Tom "Er, 1 think we all voted Labour. want to avoid thems"

Didn't we?" (it appears they did) Tom met Green at Leeds Art College,
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To the <nds oF the Eocth

after spending a year eultivating his

mousey dreadlocks in his hometown

art school at Brighton. Niels past

seems to be cloaked in mystery, apart

from the fact that he was an old friend

of Greens who was hanging around Leedse.
Why did you turn to music as a form

of expression when you'd been taught

how to do that visually at college?

G:"well nobody listens to that. If

you do a painting or whatever, and you

are really excited about it and you've

put a lot into it, you turn around and

wait for some kind of reaction. 3ut

it just isn't there, it's hopeless."

Didn't you do any performance art

there?

G: "No. In fact I didn't do much there

at all really."

Is being in a band much of a vocat-

ion to you. If you encountered

the same apathy on stage as you

did at school, would you still

scldier on?

G: "Ir...no, I suopose we'd lock

for ancther wayv of expressing

ourselves, being in a band isn't

the be all and end 2l1l1,"

What sort of resction have you

been getting?

T: Very good really, the papers

seen to like us and rcactions at

gigs are pgood. Y'know, people

that come to gigs now actually

know most of the songs, and that's

incredible. It's riore than we doli!

N: "iWe make up songs onstage quite

a bit.  Sometimes half the set is

improvised."

I usually rate bands that try that,
but with vou it seems quite natural,
Do you find it easy?
N:"It is fairly easy, as to how zood
it is depends on how we feel on the
nights - Jt's diff}gult to tell if a
certein bit of improvisation is
werking or not, because you're too
invelved in doing it, but it usuvally
seens alright. It makes things a bit’
more interesting for us and the people
whe come to see us."

fnother 'interesting' svent that
may or may not occur during their set
iz a section where someone cones
onstage and recds something cut above
a jerky dubbed-up backdrop suunplied
by the Scrits.
Green: "We have something different
cvery time. A4 bit of the leocal
ne spapér of the town we're vlaying
in or something, usuaslly the most
benal bit of the paper we can find,
just to sort of voint out what it's
like living in that »articular town.
It's not really relevant to anything
cther than the time and place we are
vlaying in. We just grab anyone who
happens to be around for that bit."
It scems to be an extension of the
radio tapes on "Western world".
Tom: "I suvpose it is, veah, it's the
same sort of idea. Cne nicht was
~o0od, we had Matt (the manager and
almost 4th member) reading out sll
the adverbs that journalists had
written about us in the papers. dJdust
a list, y'know "angulasr', 'concise''y\
21l that rubbish. 5
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P % % G: "I suppose so, the only thing
@é v . & I lesrnt was a by-product of my
& .@‘\_ E 8rEUINE with the teachers. 1In
& X t& o % order to put an argument across

ﬁ?‘éz you tended to read up on that
subject you were srguinpg about,
in that way you get a differing

09 the cupe,
[4)]
2
A
o

8 < opinions., %hat was all 1 learnea.
Kl m 1 QY\ I read quite a lot, I suppose
3 9:( o¢ '0' A 5* partly due to that experience.

2 ot .bb\‘f &0 But overall it was worthless, once
‘fﬁv %\ X\ e X they realised you werén't going to
e m a\ “esﬁ ‘“0“09.05\:‘0 sit around and paint 211 the time

® \‘ 0 they gave up on you," '
b “egeh “:gb%‘?o T: "Art college is great for just /
\ d \)0\,\“96(06\}%-\99\9‘0\\“\ : lazing around in. You can get
\ 1 9.%,\949;”50"‘ (’\“‘. away with doing fuck all for a
©\9®$Y> 'o“gced‘o%\)c'os )-\O - few years." ®
> x b (0‘}@0“3 :(o You started the band as soon as
o *\\" you left?
Frow G: "More or less. We booked
Neil: "It's incredible what some people studio tlm? before we were even
write., Christ, "angular sound". I & group. e had three weeks to

get something ready for it.

mean, where does the conversstion go N T X
el was still living in Leeds

from there?"

Perhaps we should ask Ian Penman, znd he gad Go gorroY som;ones /
. " J o . . 88 of
who, as if le'd Been waiting for his Bl EIEDIRRG UL rRIARGPEL
session."

cue light, has just wandered in. Ian's
been playing the odd 'chunk' (oops!) of
sax with the Scrits and Prag Vec recently,
a task which he performs with tongue
firmly in cheek (which is pretty difficwlt)
and notepad in pocket. Iie spills his beer,
moans about his fellow rockscribes and °
tells me how good his own band are,(they're
shit) before bouncing out into the nicht,

no doubt concocting another weird, wonderful
and totally und cipherable acre of the

New Musical Excess on the way home. Ch

You'd never rlayed anything?

N: "Er, no! I just learnt the bass
part for the simngle, it only took

a few days, it's quite easy."

Can you play properly now?

is"Yesh, I consider so., Jell
enough anyway."

which is 211 that matters.

If more veople were as brave/stunid
as this, we'd have s very raal
nvusical revoluticn on our hends.
Scritti Folitti believed in them-

well, so much for the press ! T
! ‘ P ' M selves, and cast all traditions
5 s . . aside ir order to get things
Talking about the preos bring us handil . , B
& P = g J mnoving, 'Uhere was no tombordine

to your image. Did you ever actually think N

3 L tlic  ecord companies with: taves
about how you'd like to be seen by others? no cueins fo : ont'ﬂg ts. thox ’
G:"No, we just play our stuff to people, BT o T} ICONTRAC TR iahiey i
it's just a performance, I suppose it's L just went ahead and did what they

3 - . g o’ m‘Y‘ -3 .l:‘ Y t"
performance art, with the instant reaction Yan?er 1;_0%_‘"“5 go*{er 1s 1;‘ tﬁle
you get from the audience. There's no dands of taose bold enough to N\

7 . X 4 Myays the hay =z Vs
calculated attempts at projecting any srab it. True, other bands have
done this, it's just that the

iarticular image though." gEop AL R y tiegll
SCrits n a{ram 2] y
ou tend to apply arty terms to what you're écl ﬂ; i iu“aori-tha aﬁ;i: Y
doing rather than traditional rock'n'roll " R AT ke -Lan+" A
st bt ekak das that an impertant factor,
Ne ‘:‘;. e g & ne?
T: "Well we want to get away from those z?liZ;q;t 3i§?erucb so. Particu
standards and traditions, and I suppose as i;rl; it’thé iige W ‘h‘; tni
we went to Art college we tend maybe to take ;or-V @ ) WarL o A s
that attitude towards things." idea that there shQuld be hundreads
But I take it you didn't like art college. O, RERAR. PAKARE S Lylte, TAGOrAS, .
G: "Oh god no. Art college is a complete fnd L% ?e PO e ltf qasepe coulde
waste of time. The tutors are generally a Dgngozhieigzt aixintzu31astlc
bunch of wankers. I realised that in my first 299U & By PO ;
GsMiell, yes. It's just that in

.o term at Leeds." racti it can prove to be
6 But the experience did you some gcod thouph, ~+rractise i ° ’ >‘
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bit difficult, there's a lot
more to it than just going in N
and taping a song."
N: "Je had this idea of over-
throwing the big labels y'know
It was a bit naive I supvose.
We wanted, and still do want,
to de-mystify the buginess of
making records, dis-mantle all
the myths bit-by-bit. That's
important to us."
T:"It also means we have got
total control over what stuff
is released. That's very imp-
ortant to us aswell, we'd
hate to be told what to do by
some record company people.!
How did the single sell?
Matt:"Well, we re-pressed it
so the total was &,000, and
they've all sold out except
for a couple of hundreq at
Rough Trade."
wWhat did you ‘do with the
money you got from it?
Matt:"Bought equipment, got a
van and crashed it! e put
what was left into getting
studio time."

N: "ie hav'n't got any money

at all, we're still signing on. "
Don't you get any trouble from the £.35.
Matt: "ot really, they got interested
in us for a while, but all you've rot
to do is prove to them you're not
making any money from the band and

they ro away."

What plans are there for more releases?
T: "JWe've got the 12" e.p. coming out
soon. It's got six tracks from the Peel
sessions on it, hopefully it'll be ocut
for less than 2 auid."

In these days of & quid albums, that's
got to be worthwhile. Unfortunatly

the Beeb are being sods about relessing
the tapes, due to red tape with the
Nusicians union, so the reclease date
has been put back to about Novenmber.

"Why release the Peel sessions at 211?

T: "'Cos we went into the studio and
recorded a few things for possible
release, but we wer'n't happy with the !
final tapes, so we scrapped that and
decided to get these out as they are
good and already recorded. ‘e waste%j
700 quid in the studios so we had to )
do something.™

Matt: "The e.p. is half Rough Trade
and half St.Pancras . (5.P.s label)
this time, 'cos they've helped us

4

?..

like the:, and considering their

audience is f-r less narrow minded

with the money for mbre reccrding and

they've done somne cistribution. Tpey!

have ~1sc -ut up some jore woney fop

us to record ngain, so there s going

to be a three tr-c» single coming out

not long after the €eDeoe

Instead of relying on the big money

of » major label (and the cushioning

effect that goes writh it, the band

is helped by Rough urade and an

interested circle of friends, who

offer critisism, niney, and encoura-

gement. “he whole oneration hanes

on co-operation, rather than cashe.

It gives the ..crits the freedom

they need, ~nd it helps keen things

in perspective.

Green: "iWe wouldn't want to he thought

of as 'vrofegsion-1 rusicisns' as such,

‘e wouldn't want to be const-ntly

touring A1l the time and wrrrying

about s=les figures and 511 that. e

Just talte gizs ns they come slong.’
The band has still cnly done thirty

odd gigs to date, hut the in=-ct that

they've had has been considernble.

1've met very few ceople who don't

uncenvention~l -~prroach it is a fact
that »roves yer ~ctual roc':'n'roll
th n is genernlly thought. It all
locks promising for the Tuture.



Would you like access to a mass audi-
ence, or do you like your cult status?
Niel: "Well L don't think that just
because you have a mass andience you
automatically get listened to. 1In
fact I think it's more likely that if
you have a smaller number of people
hearing you then they will be more
interested and recertive to vhst
you're doing. Anyway, numbers don't
really interest us, I just don't
think we'd avnpeal to a radio audien
ce in the d-~ytime, I can't see them
being that interested.”
You're cbviously reggae influenced,
ﬁre you big fans?

iel: "'Yes, we -1l are, which obvios~
ly gives s a common basis for our
own stuff. we've all got a lot of

reggae, particulsrly dub things. p
Joe Guibbs, ncr-tch, Gussi Clarke,
those scrt of people.®

Who writes the lyrics?

T: "Green does the lyrics =nd we all do

the music.”

I fling in the o0ld sound or sentirent

question.

G: "I'm involved in both, I supnose the
'cos I'm very interes

words intersst me
ted in languages.”
What aspect of languages”

G:"In the way they're interpreted. It

stems from art college. You get a

picfure of 3 yellow blobs in a corner

and it's supposed to wmean something.
I just looked into howv people got a
meaning from that sort of thing. I

-Go and

Scritti "olittis' songs tend to convey moods
rother than messages. ' heirs is night rusic,
when the sub-concious seems to be vn-enrthed
and the mind more nble to re-shuffle ~nd
becone recenrtive. That's one regscn wy they
are a hard band to get into, traditicns and
suspicions rust be fergotten vhen vou're

confroted by this band. C)
"8 yet there =re nc plans for =n album,.
There is still room for irwrovement. “he

Scrits 2re loose encugh f r there %o be

rcom for more idems. “here is -~lso roonm

for you. I'd advise anycne to ro and see

them now. Scritti “olitti are not setting
out on =2ny legendary road to stardom, they
are just » bunch of individuals exverimenting,

.and I got the impression the =roject cculd be

cancalled at any moment, if they thoucht their
control or srtistic gratification wss dimin-
ishing- (an obvious by-vroduct of =ny band
that DOLS step onte that rond,. Can you - l
talie part in this doncenble erveriment?

see.

looked into the various ways in which
a thought or feeling is comnmunicated,
and how langunge does it."

It seems an investigation that's left
its trates in the groups work.
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CHELSEA

HE BAND

Chelsea hnve been around since the early
days of punk (circa'?76 in the U.K.) yet
where do you ever see a decent article?
They have become the hated band of the

new wave - which is pretty unfair.

Sure, they made mistakes, but was

their talk of being 'oh-so-radical!

any worse than the Jam and their outburst
of naivety on voting Iory? Their ‘radical:
stance was no worse than say, that of the
Clash., Gene October posed in gay mags
for some money - before being in a band -
but so what? David Jonansen, Debbie Harry,
Gaye advert did it too. So would Johnny
uydon if he were beautiful enough. Gene
did go over the top in facing his audience
with violent outbursts, but that wss no
worse than the early Pistols or Lamned.
And remember, Thelsea where right there

in those days too.

- The press wpant Chelsea to go away, but
they won't go. : THE BOY

?

THE SLAB
i

This, the first album by Chelsea is pretty good actually. I;'S~so Clash-like
it's uncanny. Bits that sound like Joneseys ruitar and backingﬁvocals, bits .
of Topper style drumming, there's even a longer version of an old reggae
track ( their 'Police and thieves? ). This narticular song is the old
Jimmy Cliff chestnut '"Many rivers to cross' sung by ‘ene with excellent
vocalising. Iy own faves ~re the Clashalikes; '12 len', 'Decide' and 'Fools
and soldiers'. The drumming of ex-Bazoomi Chris Pashford is creat. Jares
Stevenson is also on top form , thre-tening to bl-st his way out of Mich Js'
shadow with every riff. lleedless to say, 'ene ‘ctober sings as 'ell »s ever.
I'11 never -forget the éarly reviews of the Roxy club, vhen tene was ca’led

the best voice in punk. How the press can change its viewsl!l!

THT FARN

by Alsn gnger

™~

1

late showing the object now named CM

GENE OCTORER OVERHEMRD RINGING UP CRASS Losh week. WHAT Does —THis MeAN 22 20WHO CARES

Charles Kowal’s original p

-~ g S e g . Sl 4 LA AL D, “b aa o R % B -
i Ee:leaps about the room. With a scream of long- great fluid wave undulates through her body. shattering blue ¢
" ing that shatters the glass wall he leaps out into’ Johnny ‘drops to the floor and stands poised anasver his bOdﬁik‘
© Space. Mastt}l“batmg end-over-end, three thousand j3lert like a young animal. and persimmhor



PIRANHAS

l=r Zoot, John, Bob, Reg, Dick.

The Piramhas are undoubtedly Brighton's hottest band at the moment. Born on the
crest of the Jubilee Year New. Wave, their humorous, cynical, self=parodying blend
of punk, reggae, pop and honest=to=goodness entertaining silliness has: brought, them,
via a single (Jilly/Coloured Music) and three tracks on the very pell received
Vaultage '78 lp to the verge of a contract with a major record company. This
interview might be one of the last they do as a relatively unknown phenomenon. By
"they"I mean The Pirhanas: minus the rhythm section of Reg Hornsburyf(basa) and Dick
Slexia (drums).I spoke to John Helmer (guitar, vocals), Bob Grover (guitar, vocals)
and Zoot Allures (sax, silly name). Inevitably, talk cf the record deal featured
prominently in our conversation, so let's kick off there.....

+ Is there a. deal in the offing
BOB: Well, there is and there isn't.
Until you sign something, there's
nothing, is there?

+ But you have turned some down?
Z00T: Oh, yeah., We told CBS to fuck
off yesterday.

+ Because it wasn't a. good enough
deaild ? :

JOHN: We didn't like the bosses'!
shirts: The people at Virgin wear
much nicer clothes.

BOB: The first offer we had was from
a1 publishing company, to make an
album. They wooed us on six cans of
beer and two packets of crisps. That
was their idea of a. free meal.

+ So you're just waiting for the
right deal to come along?

BOB: It won't come along; we'll hawe
to fight for it.

Z00T: We want a deal that will allow
us to make a single and maybe have it
flop for some reason and still be

\0.

able to make another one, without being
kicked off the label.

BOB: Sometimes, if they think a band's
good, they'll sign 'em up, give 'em a
minute advance, do nothing about their
first couple of singles so they'll bomb,
and in effect they've ruined the band's
career for a couple of years, just to stop
anyone exploiting them to the detriment of
other bands on the label. The big companies
still operate like that. They've got too
many bands. on the label, and they can't
afford to promote them aill.

+ If and when you do signa deal, and
assuming that fate doesn't befall you,will
image play a big part in your livea?

JOHN: Of course it will. We'll get a. P.R.
man and all the rest of it.

+ Do you think that side of it is made too
much of?

JOHN: Well, there's two sides to it. The
first thing is that we're not easily
classified, and that's a good thing. So
they'll tend to concentrate on the



individual character of the band. The

main thing is. getting an angle.

BOB: That's the word that always crops

up= angle,

JOHN: But it's . good to have an angle to

be am individual thing, and not a

movement thing.

+ But isn't it a contrived

individuality?

JOHN: That's the other side of it. That's
the drawback= the fact that you've got to
live up to an image. We want an image
that's us; one that we don't have to live
up to.

+ Don't you think thait's a. bit naive?
Surely you wom't have an awful lot of say
in the matter.

JOHN: Well, we've talked to a few people
akout this, and they seem to think we're
a: band who're quite easy to P.R.

BOB: I think they'll try and exploit the
fact that we make fun of ourselves, which
is the same ag not having an image,
really.

JOHN: No, there's no such thing as no
image.

BOB: Our image is reality.

JOHN: Everybody thinks their image is
reality, but it's not. I think they'll
exploit our deadpan humour.

+ Yes, that's another thing. Humour plays
a.big part in your music, doesn't it?
JOHN: Yes, but it's not like The Albertos,
though= all piss=takes and the like. It's
part of our world=view, maaaaan. Our weld=
geist.

BOB: Nah, I don't know what you're talking
about. Humour to us is the same as beer.
It deadens the blow a. bit. Our humour's
born of suffering, not happiness.

JOHN: It's difficult at the moment because
when you first start getting noticed, they
put you in a. bracket= mod, punk, humorous,
whatever...

+ Do you think you've got a humorous
image, then? INE

JOHN: No, I don't want us to be known Jjust
a8 comedians. There's a lot more to us than
that. But in the final analysis it doesn't
matter that much because we've built it up
not through the press but through playing
‘to people, and they know.what we're about.
+ You seem to have managed to retain your
accessability and down=to=earth feel
without falling into the "I'm=a=working=
class=lad=I'm=alright" mould.

JOHN: The main thing to awvoid is trying to
be Joe Public, like Jimmy Pursey. When we
met him he'd just come back from a holiday
in. Barbados. Even him! The lead singer of
The Ruts drives around in a sports car
with personalised number=plates. Their
image is all so transparent. They try so

hard, but it doesn't ring true,

BOB: We put the stress not so much on
what we are, more what we aren't. We 're
not superstars or wonderful people.
with wings or something.

+ But aren't you worried about that
sort of thing happening if you become
well=known?

BOB: They'd have a.hard job fighting
our lyrics.

+ A few of the group's songs these
days seem to contain an element of
social commentary...Things like Happy
Families, Motor Car, Love Game...

JOHN: No. A few.of MY songs. .

+ Do you see this side of it coming
into your music more?

JOHN: Not particularly. I dom't know
what the next song's going to be about
until I write it.

+ Okay. What about the songs: which
seem to be written from personail
experience= things.like Getting Beaten
Up,and the three Vaultage tracks?

BOB: Yeah, well I write songs that are
about ego problems more than anything.
John and I do write a.lot of similar
stuff, though.

+ S0 you don't particularly see any
theme developing in your somgs. DO you
see. yourselves primarily as entertainmers
then? i
BOB: We probably all see ourselves
differently. The only entertainers I've.
ever liked are the ones who cam cheer
me up, regardless of whether they're
good musicians, or whether they're
musicians at all,

+ But when you're playing live,
entertaining people, do you thimk they
listen all that closely to the lyrics:
anyway? -

JOHN: I hope so. They're supposed to. We
take a great deal of trouble at the sound
checks to ensure that the lyrics will

be audible.

+ But I still think most people go to
gigs primarily to have a:good time, and
aren't too concerned about listening to
the words.

BOB: Well, we see people there with grins
on their faces, which is what we Jjudge it
by, so some people must listen.

JOHN: I'd hate to think' that we're
standing up there slagging off all these
people we hate, which is basically what
it's all about, you know, and everybody
is just dancing up and down, oblivious,

+ The Rock Against Racism tour gigs you
did= and this is relevant to all the
groups involved, not just you= how much
was that to do with publicity=seeking
and how much to do with genuine

n
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commitment?

Z00T: We did it for the moneeeee!

JOHN: The point is, before the tour, we'd
already done about twenty RAR gigs in
Brighton, which nobody outside the area
would hawe even heard about.

BOB: I thimk that, as a band, our first
thought was that it was a gig. We wouldn't
have done it if it had conflicted with
our beliefs, but I must admit I never
thought about it consciemsly. Baciam was
a: new word to me= I've mever had anything
against anybody. We're not into RAR just
because it's. a fashion.

ZOOT: RAR's UNfashionable in a. way now
and we're still doing it. All the little
bands use it just to get their names heard.

+ That's why I asked the question.

BOB: Well, as I said, we did it for the
gigs, but we wouldn't have if it was in
support of something against our principles.

+ Alright, a standard interview question
now, for the sake of our millions of
readers. How.did you start, and what did
you have in mind at the time?

JOHN: We started well= we enjoyed it,
which was the important thing.

+ Like so many other people forming bands
ini the summer of '77, you were excited by
the punk thing, and dec1ded to have a go
yourselves?

Z00T: Yeah, we Jumped on the Punk Rock
bandwagon.

+ When I first saw you, you didn't seen
like just another punk band.

JOHN: No, we weren't. Weused to try
anything, just to see what worked and what
didn't. We thought, mistakenly, that it
was about variety, but it seems now that
it wasn't= it was about uniformity.

+ Talking about uniformity, you used to
wear police uniforms on stage. Was that
just a gimmick, to get you noticed?

JOHN: The original thing about Punk was
that it was supposed to shock, so we
thought if all these people were coming to
our gigs expecting to be shocked, let's
shock 'em by wearing police uniforms= and
it really did shock them.

+ Yes, you were turning the shock right
back on them. Punks aren't shocked by
other punks' clothes or behaviour, but
seeing a 'punk' band on stage wearing
police uniforms, of all things, must have
been genuinely shocking= much more so
- than just seeing the latest outrageous
clothes their heroes had dreamed up.
JOHN: Yes, it had a real visual impact.

+ Alright= from one recent trend to an
even more recent one. What do you think
about the current Mod revival?

JOHN: I don't like the way it's going.

I mean, they've got their "Sniffing
Glue", and eventually they'll have
their Mark Perry. Someone said they're
like the punks' younger brothers doing
their own thing. I'm annoyed, because I
was really into it. There was a lot of
energy generated by The Jam, but the
way it's going at the moment it's just
S0 cynical. It got exploited too
quickly= it was in the national papers
before there was a scene there.
BOB: I reckon it's stupid! Mod was
about being modern and being innovators
and wearing clothes that nobody ever
wore before, and for someone to come
along fifteen years later and call
themselves: Mods is ridiculous. Punks
are the lMods now.
JOHN: No, they're not. They still wear
their leather jackets.and their Sid
Vicious T=shirts.
BOB: Yeah, but they're still more than
ten years newer tham Mods. You'd never
get the original kiod wearing the same
gear ten years later. They used to
change their clothes every two or three
weeks, didn't they?
JOHN: The whole 70's thing seems to
have been about plundering past eras.
It's like they look in their picture
books and decice whatyto wear this year.
+ I think it's becguse people just
don't want to liwe in the 70's, it's
been such a bad decade.
JOHN: I don't. I think it's just
because people haven't got enough ideas.
BOB: The whole Mod thing's a
contradiction, as far as I can see. It's
exactly non=modern.
JOHN: I don't think they're the future
of rock 'm' roll, but I don't think any
of the punk bands are, either.
BOB: The way I see it, either the punk
bands are going to progress, or they're
going to fizzle out and all the old
hairy hairy bands who've always run it,

are going to jump back in again.

+ But surely punk music has progressed

enormously with the likes of The Gang
Of Four and any number of 'New Musik'
bands?
JOHN: Yes, it's like the bourgeois kids
getting back in again. The best of it's
a lot better than most of the stuff
knocking about at the moment. I've seen
a few of those bands, and I found The
Mekons really sort of... inspiring in a
way. Rough, but inspiring. But I think
the arty bands like Scritti Politti and
Throbbing Gristle are shit. Naffsville,
Arizona, man.

+ I have to disagree. I saw Scritti

<>



Politti a few months ago, and they then paying Tony (Byford; their manager),

were one of the most exciting live there's not much left between five of us.
groups l've seen for a long time. The money comes in from the gigs and goes
Z200T: I find I know far less about what's straight out again. We've got to be
going on in the music scene now than I careful what we do with it.
did when i wasn't so busy in it myself. + Are you dreading the whole music biz
+ Don't you get much of a chance to side of it if you sign a big deal? '
see many groups, then? JOHN: We're looking forward to being
Z200T: We can only get to see Brighton signed up and being on a. wage.
bands normally, because when we're in + But all the things that go with it?
London or wherever, we're usually JOHN: The last thing we want to do is
playing a gig ourselves. I find all I play in Brighton forever more. It's not
can do is listen to John Peel. If I that we don't like playing here, but
had any money I'd go and investigate we've got to move on. What will happen
them im the record shops. That's what if we stay in Brighton is that for a.
I used to do. while our gigs will be packed, then
+ Are you still not making much money people will slowly lose interest, and
out of all these gigs you do? eventually we'll be playing in the
JOHN: Naaah! We've got debts. after local pub to ten people again, like
paying for petrol and roadies and in the beginning. Signing a deal is just
equipment and the upkeep of the van and part of the natural growth thing.

N

Well, The Piranhas ARE growing, and I can't see them playing to audiences of ten
for a good while yet. But at the same time, they're hardly the next Beatles, and I
only hope for their sake, and the sake of their potentially large number of fans,
that they don't over=estimate their value to the music industiry by holding out for
too much, and end up being slapped on the wrists and sent home without any supper
for being greedy boys. Their courage in turning down some big deals already is-
admirable, whem so many bands opt for the fast buck amd emd up inratraitjackets,
but they're not indispensable te the music industry or the Great British Public,
and if they push it too far, the record companies might just losé patience and
imterest, and then sooner or later they WILL be back playing to ten people in the
local pub.

For the time being, though, deal or no deal, they are due shortly to release
their second single, Yap Yap Xap/ Happy Families on the local Attrix label, who
released their two other vinyl excursions to date. Who knows? It might be the next
"Are Friends Electric?" or "Gangsters". If so, it would give them vastly improved
bargaining power with the majors.

When I talked to them, I'found them affable and ready to talk about themselves
and their music= not playing at superstars or wonderful people with wings. Let's
hope it stays that way. There was also an agreeable lack of carefully thought=out
collective world=view, for all John's kidding. During the interview they frequently
disagreed with each other and argued amongst themselves, and that can only be a
good thing, the way I see it. kriction which causes constructive, positive
responses among its members is the life=blood of a group which wants to continually
change, grow, mature. This lot aren't a bunch of earnest young men trying to cram
their earnest young views down our throats, Pop Group style. They're basically a
good=time band, and they're there to be enjoyed. Enjoy them.

By the time you read this, the fears 1 expressed further up the page may prove

“to have been unfounded by the news that The Piranhas have signed a favourable
contract with a big company. I hope so, because they've got a. lot to offer, and
their music will appeal to many people. ?

Final word to the Piranhas themselves: Don't blow it, lads!

MICK DWYER

4:|'ean



" “DO SOMETHING ON RAPIDS LOCAL SCENE, OR ON THE MODS,
OR ABOUT WAYS FOR NEW BANDS TO Gig

O& - 4 @ "“'"“-YS TO ‘r‘i& ';.E‘J _LOU ﬁrﬂ‘ L(Ui, ( I\f@ .uT (\Nﬁl )

You've heard of The Bridre House in Canning
Town? THE place for bands (any band) to play in
the East Indy a2.kea. Meccr of the Mods. ‘'‘ell
there's more. It's a pub, a gig and a record
company all rolled into one and run by Terry
lurphy (the boss), Glen "urphy (pub manager and
boxer), and Jon l'cGeady (the most important one
to you 'cos he's the one to send tapes to if

v TiMg TO BE SEEN..."  vou wnt a gig)

A Pub with a record company?

It's a pub and bands play there seven nights - week ( vhat nre YCU doing tonight?)
By day it's a record company. Terry lurphy saw the need for another venue several
years ago. He started with bands like Tom Robinson, The Stranglers, The lezilos
etc. etc. and lots of local groups, The Tickets, and more recently, The Cockney
Rejects, amoung others. So pleased with the succsess of the venue, he decided
he'd piece together an album, Jjust as a thankyou to 211 the bands who'd nlayed
theré regularly and somehow been overlooked by the supposedly ecclectic eves of
the BIZ. The double live album 'A week at the Bridge' was recorded and produced
by Chris Thompson ( then of Manfred Mann ). TFor some of the bands it was their
only recorded work, but for others ( 2ike Night ) it was just the leg-un they

50 badly needed. v

The rast

That was the start of Bridge House records, then one of the few truely indypendant
record companies. A br-ce of singles followed. ‘'Sticky Jack' Irom The 'hrm Jets,
'Rockashocka' by Rebel, 'I'll be your Tinlp' by '‘"he Tickets; '‘rrods don sell
'em' (an ode to hurex) by Zorro. - Tony Blackburn (1dn t play ~a¥ of thom.

Not deterred, 'erry decided to go for bust and make a couple of ”1bu”S, one of
'theatrical' rock band Dogwatch (sort of a cult b-nd in the Bast Fnd), and -nother
of an =malgam of srartly dressed people who were going down a stecrm on Monday

o~

nights in the »ub....Mods.
The Fresent
Mods layday '79. * 15 new numbers, 5 new bands *

This, the definative mod (and BridgeHouse) album, has been the l-bels biggest
success to date, and is now universally avaliable through “rista. The mods still
play on PVonday nights, even though many of them featured on the ~1bum have gone

on to bigger things, Secret Affair, Squire & co., they still return to the Pridge.
¢.K. That's the story so far, and vhy should you be inter~sted in ~ histrry lesson?
Well, lets say your - band, ~ny band, but lets say you're called alking ‘ounded
and you've sent your tape to five million places and they still dan't knov you frem
vdam (the wounded who?). But you've sent one to the Bridge and they «ffer you n
support gig (Big deal eh? - It might be) So you rlay a fev tines and they s~ yi'het's
that song you do? '"Down the river whatsit?" 'ell, soneho: ycu nirht end up with o
piece of plastic that says on it "The alking ‘‘ounde”" "Down on the river waiting
for the wind to blow''. ¥eah, this is alnos®t - true stery (the single isr't out yotd

The ruture

Well, apart “rom upcoming releases from Roll Ups " Gerry ac ‘voy, the future is
up to you “ Mor are you too busy posting your tape to bother finis hing 01f the
article? @’

how

(this wan doswt
work at the Bm\ﬁ«\wc)

Loveir

- \5..
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THE BOY LOOKkED 4 JOHVNY

Ju\i,e Wanted To rua etc. An allermative ogifvim Fom Tovw, Fasons & Jule Bucchill.
Or A &.‘xs;aus‘fin% 'u\oL'd'men'\' cfﬁv rawusiC MJA.@TF\,-TN Oﬁt’c as a ST«-{' 4

"A foolish consistancy is the hobgoblin
of little minds. (The famous) ‘wony
Parsons quotes from rmerson, (philoscper,
not keyboard reptilian) illustrating
how to live the life of the most cont-
roversial critic of rock structure and
survive. In other words, say what you
like, but be sure you're sitting by the
escape hatch when you do so.

The prospect of meeting the dynanic
duo of supposed shit-faces-about-town
withing the plush cocoon of the n.m.e.
was, to say the least, interesting. 'wo
turn the tables on the enfants terribles
of the (-open brackets- Wet - close
brackets) rockdream promised to fling
these chic offfices into a st-te of
chaos. (A8 the man might S2Y /e

Melting typewriters~toppling filing
cabinets~-fires burning piles of payola'd
bank notes and free copies of "Slow
train coming'~-reels of film flickering
a Debbie Harry/Neil Spencer b&droom
scene on the fast collapsing wall. And
the sole survivor being one honest Jjohn
fanzine editor stumbling out threugh
the fumes, cordroys, and piles of
un-earthed guilt. Y'know the score,
after all they've s~id, I had a mission.
X~ Do you ever get sick of this "rockbiz
thing you re involved in?

-A soft westuountry accent pipes up from
behind the desk, 1 discover its source

is one 20 year old Julie fiurchill. There
are no fangs or discernable bald patches.
JB:'"Yell, you get used to it. Tt is a
BUISNESS after all, record companies,like
any company, are around to make money, to
sell product, you can't blame them for
doing that."

"Sell product'"- seems n pretty winpish
opinion from someone who claims to want
to destroy the star vorshipping scheme
of things.

X% "But hasn't rock'n'rodl got any more
‘meaning than tha=t? Y'know, creativity,
indipendance, artistic expression, a
venting of feelings blah, blsh..

Tony Parsons clivpped Issex

shunts into the fray. )
WP:"Yeah, of coumse, but that's a very
priveledged view. Everyone has got to
have money to survive, no matter how
independant anyone is, they shouldn't
critisise someone purely 'cos they want
to get some."

X-Can you honestly say you've never
written someone off Just to cause a bit
of sensationalism to further your own

N

PLUG  IN....

career?
-~ A hush decends (one o f the vaugely
pregnant variety,

X=- You carry a lot of influence, after
all. Do you feel any resnonsibility to
the people you write about?

IP: "Yell, now you mention ity T suvpose
we have a cert=in amount of influence in
that respect. 1've honestly never thought
about it thot way. I Jjust write what I
think, and 1'm totally honest vhen it
comes to writing ~bout » band or vha t-
ever, | don't pre-juvdee anvene. Tt's
Just that T don't believe in honouring
peoples reput-tirns, 1 Just sit Jovm and
write the truth. " 1ot of ~eopnle den't
like the truth, but | couldn't give 1
damn about those neople."

JB:"’e djust don't see the roint of being
80 rolite 4nd generocus to socme of these
people vhen they don't deserve it. Some
of these'rockstars' treat neople lilke
shit just bec-ise they hrve » rod-like
reputation. e just ignore their rast
things and treat then ~ccordingly., Tf
people don't agree then they can come to
their own opinions, they don't h-ve to
t-ke -ny notice of us."

X~ So you've never gone -~nd met some~ne
with the intenticn of doing - hatchet-job



Perry sold his Airfix-eroded integrity for £500‘ Dy Tiogyiny u —
rights of the Sniffin’ Glue Brittanica to the ancient manager «

of Sniffin’ Glue. It thereby joined the ranks of the long line of e
pu~*-nloitation books, all written under sweat-shop, slave-labot
cc _ Similaryy, tha/satched Fan-Scenes. ‘

’ '€ Indepenggnt 4!~ ma County on his knee.
_ a loan about 240% dent recorg labe| -
(o]

s wer N:len
. ; e.amOUnt that Berre Usua”y fOUnde
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e first month of 1959) gnscﬁrtjf)d
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Y @ major (wh,, the indepen
alwa n

ents as g « YS useqd the gullible d _ Snappeq m
N"WFaces). » €g0-inflateq indepenq.

) il
Gaye's Adverts, who published them as a £2 paperback, The Be 208
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/}, ]

all they had pur-

, fanzining soon
'77 the fanzines
ane; duplicated,
r-grown wimps.
ox rock papers,
the Queen, the
ring unemploy-
on - they were
fou would have
ileeved single.

- —wpwwru uuyenne or 1anzines himself, Mark Perry of

Sniffin’ Glue (what a girl), became just another Blast Furnape when
he shut up his printing press after Sniffin’ Glue's twelfth lssue.llln
this farewell edition he enclosed the free gift (no one wguld buY it!)
of his newly-formed band’s first single - thus perpetuating the limp
myth that all music journalists are frustrated front-@_en.

e mminm b

on them? h

TP:" No. Youve got to fo in with -n onen
mind. There are people that you think

are going to be wnnkers who turn out to
be alright, *

X=- wuch as?

TP:iell, 1 didn't think 1'd like Fee
Waybill much, but when L met him he seem=-
ed to be a good bloke, knew wh~t he vas
talking ~bout. Y'know, I don't like the
lubes image, and I only like two ‘lubes
songs, (White'punks & Don't tcuch me
there) but we got on fine despite =11 of
that. .here are lots of times when that
sort of thing happens.t

4= dhat do you see as being the role of
the music writer?

JB: +All we do is let kids know vh-t is
going on, and give ~ur cpinions on it.
It's up to them to check them out."

A= Are the rumours of paycla true?
Tr:"Not really, if a writer w-s mug enou-
ch to take bribes then he d soon be out
of work. Things like that get around in
this buisness, his writing w uld be worth
nothing to anycne. it's not a big problem
or ~nything.:

K- Have you personally got many friends
who are musicians?

TP:"Not many, a few. Like I was chatting
with voe the other day, we ve been friend
-1y for a long tire, and L wasn't sure
how he'd react to meeting me again after
I'd snid what I think of the Clash nowad-
ays in the paper. nyw-y, we still got on
o.k. He's a seumible sort of bloke, Stru-
mmer, he realises what I write about Deo-
nrles stuff isn t personal."

JB: wust cos we hav'n't got many rock-
star friends dos'n't mean anything. We
don‘t have rany friends anyway. Thrt's
how we like it. e just have a small
circle of good friends from cutside of
the business. We don't go in for the

big social circuit thing at all."

X~ Do you ever go out and see groups

for your own arusement?

TP: ‘nardly ever, no. I don't think
going to see a gig is all, that good any
way, you can't see fuck all., The best
‘gigs I've seen were the early ones at
the Koxy, ve used to go a lot before it
became rubbish," )

X- nave you no friends who are writers?
JB: "In here:" (She looks around the
office at the zealous scribes bashing
their battered typewriters) "Not many.
They think we should do more of the

sort of things they do, we're not rea-
“1ly part of this big happy family thing
at all." .

TP: "It's just a job to us. 1f the edit-
or ~sks us to go to Glasgow or somewhere
to cover a gig or something and

wve don't want to, then we say we von't,
None of the cthers say that.n
JB: "‘ost of them are frustrated roc)
stars anyway.
X~ Have either of you ever been in a
band?
TP: "No, neither of us ¢nn playx a note.
‘e wouldn 't want to be in a greup any-
vay." :
JB: "They le~d horrible lives, musici-
ans. Hp‘and down the notorvay all the
time. I'd hate it,n
X- “eople could say that you're not
qualified to criticise the vork music
ians do, as you have no experience of
working in their medium AtE ALY
TP: "People could say that, but it'q
be n stusid criticism to make. ‘e nre
writers, we don't want to be musicinns,
we enjoy writing and we're good at it.
L1t's our job. Ve've both been bought
up on rock music, it's aliays been a
big part of our lives, we are p~id to
write what we think nbout rock music
and that's just whet we do,"
JB: "Wé don't claim to Be able to do
a musicians job any better than they
¢an, 2nd rnusicians who rmonn ~bout us
shouldA't claim to be able to do our
job. ‘hen we have musicians writing
guest things here on the paper they
are usually terrible- no style ~t
all." .
TP: "I don't mind being criticised,
but h~1f of the people that do it
can't even write their o.n name, '’
Faultless logic. 1 writer can
criticise without being ~ble to play,
but ~» musician c-nnot criticise with-
out being ~ble to write. cdq coming
from a counle whoes arguments ~re
(however unropular) usually highly
valid. I can only think that these
two have had such -~ lot of shit thro-
wn nt therm in the rast, they are
‘confused as to why it is being disp~-
~tched in their direction. Criticise
people three times and they tend to
dismiss it without bothering to exar-
ine the reasoning behind it.
I think that this talk h-s touch-
ed on a couple of points that shculd
be outlined.. In my oninion (which is
as useless as anybobies) we're stuck
with three factors that Jjust don't
go together, '
- Generally, ‘musici-ns' (none of
whome wan't to take a job on the Nem.e.)
Wwant critisism to be more consrtctive
and specific. '
- Journalists want th ir pieces of
critisism to be good reading, to uphold
their own reputrtion as writer & critic,

- sditors want to sell papers, and will
go to practically any lengths to do sp
(including rejecting work that is not
""newsworthy'er'"controversial" enough.
Or vaguely connected with the ristols.,
to  attract readers.)

Wpich is all f=ir enough I suppose,
after all, they've all got their Jjobs
to do, and it's true, you can't blame
them for that. The trouble with that
is it leaves the people who really
matter, U8 mugs who fork out a hard
earned fiver for an album, often as
uninfoymed as v where in the first
place. -And it i< us people who should
be looking to indipendant shops/labels
aag magazines for our future years of
consumership. BY FANS FOR FANS (supp-
osedly) Still, back to the talk.

X- Virat do you think of the rockpress'
stand-rds?

TP: "The n.m.e. is miles ahead of its
so-called" (Ripper??) ",,rivals, but

I suppose it's fair to say it isn't as
good as it used to be. It's lost a bit
of its spark, but I think that reflects
on the records being released at the
rmoment, "

At le-st its not vice-versa.

TP: "ell yeah, it ain't THAT powerful."
X=- Is the rivalry between papers very
strong?

TP: " Yeah. ‘/e all <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>